
 

 

 

 

Chilcano 
 
 

 

 

    

  Chilcano is the first Album of the Peruvian Pianist and Composer José Luis Madueño as a soloist. This recording was 

was released in 1997 in USA by the label Songosaurus, dedicated to Latin Jazz.  

 

     The compositions of José Luis Madueño in this Album include Peruvian Rhythms as Landó, Festejo, Zamacueca, Valse 

and some other Latin-American styles as Bossanova, Baiao, Joropo Venezolano and Son Cubano. 

 

The extraordinary musicians that performed in Chilcano become from different countries and they contributed giving a 

special sound to this album. They are: Alex Acuña (drums & percussion, Perú), John Patitucci (acoustic bass, USA), Steve 

Tavaglione (saxophone, USA), Ramón Stagnaro (guitar, Perú), Oscar Stagnaro (electric bass, Perú), Richie Zellon (guitar, 

Perú), Pedro Eustache (flute, Venezuela), John Peña (electric bass, Puerto Rico) and Barry Smith (drums, USA). 

Madueño appears on the acoustic piano, synthesizers, cajón peruano and voice. 

 

     Chilcano has been considered by the American jazz critic as a project that “expands the boundaries of Latin jazz” 

with seldom rhythms as Landó and Zamacueca that are unknown by listeners of Latin jazz. For the world the words 

Latin jazz consider the music of Cuba, Puerto Rico and Brazil. South America has a wide variety of music that is just 

beginning to evolve and expand in areas as jazz, rock, pop and symphonic music. With productions like this, Perú 

appears in the spheres of Latin Jazz presenting to the world this New Music with exciting rhythms and melodies. 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 
 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

Awards 
 

 

 

 

    

International awards have contributed with benefits and recognition not only for José Luis but for Peruvian Culture as 

well. He obtained two consecutive times the second prize with his compositions “Reencuentros” and “En el rincón” on 

the II and III Latin Jazz Contests organized by SGAE and Fundación Autor and realized in Cuba as part of the La Habana 

Jazz Festivals on December 2000 and December 2002 respectively. 

 

On both occasions José Luis employed the Afroperuvian “Festejo” leading not only this tradition but the cajón - 

Afroperuvian drum instrument – into the Latin Jazz scope where Caribbean and Brazilian music represent the 

mainstream on this jazz division.  
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Radio Bayamo 

Gana Cuba el premio Latin Jazz de la SGAE  

Por Madeleine Rodríguez Pernas  

La Habana, 16 (AIN) La melodía En el aire, del compositor  cubano Alain Pérez Rodríguez, 
obtuvo este domingo el premio que  confiere la Sociedad General de Autores y Editores de 
España  (SGAE) en la modalidad de jazz latino.  
La entrega del galardón tuvo lugar en la Sala Roldán, del  capitalino auditorio homónimo, 
como parte de las actividades  previstas en el calendario del XX Festival Internacional Jazz 
Plaza de La Habana, que concluyó esa misma jornada.  
En declaraciones a la AIN, el laureado creador estimó que el  citado género musical se 
encuentra en su mejor momento en Cuba  donde una cantidad apreciable de jóvenes 
talentos armados con  gran sensibilidad y tecnicismo lo enriquecen y renuevan.  
La tierra y la naturaleza cubana dan buenos músicos y el jazz  les proporciona la libertad 
de crear o de recrear con estilo propio  las composiciones y por eso tantas nuevas figuras 
se adentran en  su mundo a pesar de que no se enseña en las escuelas, donde la   
formación tiene un perfil clásico, afirmó Pérez Rodríguez.  
El jurado de esta tercera edición del premio SGAE lo integraron los pianistas cubanos 
Dionisio de Jesús "Chucho" Valdés y  Gonzalo Rubalcaba, el primero de los cuales lo 
preside de manera  vitalicia; los norteamericanos David Valentín y Bobby Sanabria, y el  
español  
Jorge Prado.  
En el propio certamen correspondió el segundo escaño a la obra  En el rincón, del 
peruano José Luis Madueño, en tanto el tercer  lugar fue compartido entre Que te 
desnudes, del cubano José A. Rivero Rodríguez y Nido de aire, del español Perico 
Sambeat.  
Las posiciones cuarta y quinta se las adjudicaron los brasileros Paulo Flores da Silva y 
Felipe Weisz Salles, mediante las piezas Spíritu da coisa y Freudian Slip, respectivamente, 
en tanto el sexto y el séptimo sitio lo ocuparon Todo a su tiempo, de Albert García,   
de España y Vuelo de mariposas, del colombiano Víctor Taboada.  
José Amer, director del premio Latin Jazz, destacó la elevada  calidad de las obras 

 



Acento, sitio de la UPEC 
CNC, TV granmense, Crisol de 
la Nacionalidad Cubana 
TV Serrana 
    

concursantes lo cual obligó al tribunal  examinador a ampliar el cupo de plazas finalistas 
de seis a ocho  capacidades.  
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El argentino Guillermo Ernesto Reuter gana el IV Premio SGAE de Jazz Latino 
 

La Habana, Cuba - El compositor argentino Guillermo Ernesto Reuter obtuvo la noche de este sábado en La 
Habana el primer galardón del IV Premio SGAE Iberoamericano de Jazz Latino, dotado con un total de 8.000 euros. Su 
obra El gorgojo se impuso sobre otras seis composiciones procedentes de autores de España, Cuba, Venezuela y 
Colombia, que también alcanzaron la fase final del concurso. El segundo premio (5.000 euros) recayó en la pieza 
Nostalgia, del colombiano Orlando Sandoval, mientras que los laureles del tercer reconocimiento, valorado en 2.500 

euros, hubieron de repartirse entre las obras Azul y Pa´Elegguá (El tiempo), de los autores cubanos Rember Duharte y José Antonio 
Rivero Rodríguez, respectivamente.  
 
El resto de los participantes del certamen, el español José Luis Santacruz (Guárdame el río), el venezolano Marco Antonio Godoy 
(Latino soy) y el cubano Andrés Bolaños (A pesar de todo), obtuvieron sus correspondientes diplomas y menciones de finalistas. El 
argentino Guillermo Ernesto Reuter sucede en el medallero de oro al cubano Alain Pérez, ganador del Premio SGAE de Jazz Latino 
de 2002.  

El anuncio de los ganadores se efectuó en el transcurso de una ceremonia celebrada en el Teatro Nacional de Cuba, emplazado en 
la majestuosa plaza de la Revolución. El fallo correspondió a un jurado presidido por el maestro cubano Chucho Valdés e integrado 
por el pianista francés Michel Legrand, la cantante española Soledad Giménez (Presuntos Implicados), el guitarrista argentino Luis 
Salinas y el saxofonista y flautista brasileño Carlos Malta. La interpretación de las siete obras en concurso correspondió a un grupo 
de músicos pertenecientes a una de las grandes formaciones de la actual escena cubana, Irakere, dirigidos todos ellos por el 
contrabajista Jorge Reyes. El IV Premio SGAE de Jazz Latino volvió a desarrollarse dentro de las actividades programadas en el 21º 
Festival Internacional “Jazz Plaza” de La Habana, que organiza el Instituto Cubano de la Música (ICM).  

Desde su creación en 1998, el premio que promueven la Sociedad General de Autores y Editores (SGAE) y la Fundación Autor se 
ha convertido en el certamen más prestigioso con que cuenta el jazz latino y los creadores de la comunidad iberoamericana. Tal 
consideración obedece, no sólo a la importante dotación económica que establecen sus bases, sino a la participación como 

    

 



miembros del jurado de grandes figuras del género, caso de Gato Barbieri, Danilo Pérez, Bobby Sanabria, Dave Valentin, Max 
Sunyer o Jorge Pardo. En esta ocasión, la presencia del pianista y compositor francés Michel Legrand, ganador de tres Oscar y 
cinco premios Grammy, acaparó toda la atención del público cubano, que le recibió en la platea del Teatro Nacional de Cuba entre 
aplausos y ovaciones que se prolongaron durante más de cinco minutos.  

Ya el día anterior, en la noche del viernes, el maestro galo había protagonizado uno de los grandes momentos del “Jazz Plaza” al 
protagonizar en el Teatro Amadeo Roldán un mano a mano con su homónimo cubano Chucho Valdés. Ambos músicos, 
acompañados de una pequeña sección rítmica, firmaron un recital de hora y media ante un nutrido grupo de espectadores, entre 
quienes se encontraba el Premio Nobel de Literatura Gabriel García Márquez. Este año la tensión política entre Cuba y Estados 
Unidos ha impedido la participación de jazzistas norteamericanos en el festival habanero,que en ediciones anteriores habían estado 
representados por artistas de la talla de Herbie Hancock, Kenny Barron, Nicholas Payton o Roy Hargrove. A pesar de este 
contratiempo, los organizadores del festival acaban de anunciar que a partir del año próximo el certamen será anual (hasta ahora 
tenía una periodicidad bienal). Igualmente, la ausencia de músicos estadounidenses no ha impedido estos días el libre e intenso 
flujo del blues, el swing y el bebop por las calles de la capital cubana.  

Representantes de la Fundación Autor anunciaron que en 2005 editarán un disco con todas las obras ganadoras del Premio SGAE 
de Jazz Latino. En su primera edición, la correspondiente a 1998, resultó ganador el cubano Jorge Luis Triana con su obra 
Reflexiones, seguido de los españoles Pedro Linares (Imaginarium!) y Narciso Vidal (Iberiada). En la segunda convocatoria, 
(2000), las partituras ganadoras fueron, por este orden, Racatika, del español Lluis Vidal, Reencuentros, del peruano José Luis 
Madueño, y Tequila Shot, del dominicano Manuel Tejada. Por último, en su última edición (2002), resultaron premiadas En el aire, 
del cubano Alain Pérez, En el rincón, del peruano José Luis Madueño, y Nido del aire, del español Perico Sambeat.  

lunes, diciembre 20 2004 @ 12:20 EST 
Autor: Redacción  
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ÓdiameÓdiameÓdiameÓdiame    
- First Single of José Luis Madueño next Album -    

 

 
 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Peruvian Musician and Producer Jose Luis Madueño introduce Ódiame, the first single of his next album which is going to be 

released on 2015 summer. 

 

Jose Luis appears at this album as vocalist – although his main instrument is piano – with Peruvian talented singer and songwriter 

Andrea De Martis. They perform the most Peruvian famous waltzes in a unique way. 

 

The new version of the many times recorded Creole waltz Ódiame (music: Rafael Otero López, lyrics: Federico Barreto) integrates 

musical roots of the Peruvian Andes with the Afro Peruvian tradition producing a rising musical form that Jose Luis calls: música 

Afroandina (Afroandina music). This musical style can be found at Madueño’s discography at many levels. 

 

The convergence of a great variety of Peruvian cultures is shown at a high stage on this production. With an artistic and technical 

level that fits with the international standards of the top of the line musical industry. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
II Festival Claro 

 

Finalist as Songwriter 
 

 

 

 
 

 

 

 

 

 

Jose Luis Madueño was finalist on a songwriter’s Prize called “II Festival Claro” organized by the Telecommunication 

company Claro in Peru. He performed his song vocally with the Festival Orchestra for a qualified jury and the 

audience in Lima, 2009.  

 

His song  “Destino” (Destiny) – before“Envuélveme de amor” – is based on Landó, an exciting afroperuvian genre 

almost unknown by most peruvians.     

 

 

 

 



 

 

 

 

 

 



 

 

 

 

 

 
 

 

 



 

 

 

 

 

 

 

 



 
 
 
 
 
 
 



 
Wayruro 

 

by 
 

José Luis Madueño  
& 

Jean Pierre Magnet 

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 
 
 
 
 
 
 

 
 
 
 

WAYRURO is the name of the only recording of the dissapeared band of the same name. It’s a  collection album gifted with the mysticism, 

the beauty and the strength of the Andan landscape on a different style which has brought new sounds for peruvian culture. The album was 

produced by José Luis Madueño and Jean Pierre Magnet and the Arrangements were made by José Luis. 
 

Wayruro conceives its music as the pure and traditional expression exposed to changing and evolving processes, giving it the condition of 

Contemporary to the Andean music. Its work is based on different traditional styles of the Andean folklore such as: Huayno (festive rhythm), 

Toyada (played in the south of Perú with zampoña —panflute— as the main instrument), Huaylas (from centre highlands with predominance 

on saxophones), Yaraví and Muliza, as others. This styles get enriched by concepts derived from Rock, Jazz, New Age and Symphonic music, 

giving Wayruro a unique sound. 

 

The instruments used in this band are: the ones used tipically by traditional folk bands (zampoñas, saxophones, quenas, charango, 

mandoline, percussion, cajón) and the ones used by the modern world (synthesizers, keyboards, electric guitar and bass, drums and latin 

percussion). The style achieved by Wayruro is determined by the use, simultaneous and separate, of the acoustic structures and the different 

keyboards timbres.   

   

The repertory has original compositions created by some members of the band as well as traditional folk tunes. All these elements make 

WAYRURO be a band, that with its personal musical vision, projects the mysticism, beauty and power of the Peruvian mountains landscapes 

bringing new sounds to the world. 

 

Wayruro has performed at Lima and through other cities or Peru. International concerts include Costa Rica, United States, Norway and 

Sweeden. This band is not playing anymore but their music is still a reference to new generations of traditional musicians and peruvian jazz 

artists. 

 
*WAYRURO: name of a seed that grows in the Peruvian Jungle and is used as a good luck charm.  

 

 

Video Clip VALICHA:       http://youtu.be/H6XYrgiWVqk 

 

Video DOS PLUMAS:  http://youtu.be/Uuvd35kJ_7g 

 



 
 
 
 

Navidad Afroandina 
 

A selection of Christmas carols on andean, 
afro-peruvian and latinamerican instruments and rhythms 

 

 

by 
 

José Luis Madueño  
& 

Ricardo Silva 
 
 



 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

This album introduces the most favorite Christmas songs from around 

the world in a Latin American (and particularly Peruvian) musical 

perspective and features the region's traditional instruments and styles. 

Afroandina Christmas has no precedent in the recording industry. Its 

unique sound, based on the styles and instrumentation used, refreshes 

the spirit of carols songs and allows the listener to enjoy this music 

beyond the Holiday Season. 

 

Listen to "Silent night", "Little drummer boy", "The little Savana 

donkey" (El burrito Sabanero) -among others- as you never have before, 

performed by charming Zampoña and Quena (pan flutes of the Andes), 

acoustic Spanish guitar, Charango, Andean percussion (tambor 

wankara, bombo legüero), Afro-Peruvian percussion (cajón, quijada de 

burro), violin, accordion, bass and keyboards. 

 

These christmas carols showcase Andean styles such as Wayno, Sikuri 

(music for dialoguing panpipes) and the Saya, an Afro-influenced dance; 

from the coast of Peru we are introduced to Festejo, Zamacueca, 

Panalivio and the Creole Waltz. Other styles represented on the CD find 

their origins in South American Folklore such as the Argentinean Zamba 

and Chacarera, Joropo from Venezuela and some Tropical rhythms. 

These traditional styles are further enhanced by New Age and Pop 

music influences and at times contrast with Baroque and Renaissance 

musical interpretations. The fusion of such diverse elements is 

accomplished through the vision and talent of two renowned Peruvian 

musicans: José Luis Madueño and Ricardo Silva. 

 

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
                                                                                              

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 
 

 
Flight of the Condor 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
 

 

 

“Flight of the Condor” is the name of a successful Peruvian show wich is performed every day at the Sea World's Nautilus Theater in Orlando-

Florida and produced by Aedo Enterprises that has been watched and enjoyed by more than 6'000,000 people. Although this original show is 

developed within the modern circus concepts introduced by Cirque du Soleil, it has a personal and unique style since it is based on the Inca's 

culture. This ancient culture had remained alive in Peru through the artistic legacy of music and dance and the ancient traditions that the 

Andean populations still apply in their lives. 

 

José Luis Madueño had composed and arranged the music for this show and he is the Musical Producer for the recording. This production 

contains ten compositions, wich are based on different Peruvian Andean musical styles and had been developed on other musical spheres 

like rock, pop and symphonic. The traditional elements used on these works includes the folk instrumentation (zampoñas —panflutes—, 

quenas —Andean flutes—, charango —little guitar—, mandolin and percussion) and the pentaphonic concepts of the Andean music used 

during the Inca's Empire —before the Spanish conquest at the late XVth century— as well as the diatonic scales that the conquers left. These 

elements are developed in a wider harmonic scheme with new rhythmic proposals for the Andean Peruvian music and with the use of actual 

instruments like synthesizers, electric bass, electric guitar and drums. The presence of the violoncellos and double basses ensures the 

symphonic sound in some compositions. This music, used on the show since 1999, has been edited and released by Aedo Enterprises in 

Florida, USA and Peru. 

 



 

 

 

 

 
 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 



 

 
 

 

 

Festival Sevilla Entre 
Culturas 

 

 



 

 

 

 

 

 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
Promoting Jazz 

in Perú 

 

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


